Where’s the Party Going? Morris K. Udall
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Kenneth
Evett
on art

Back to WPA

Now that abstract art is drifting toward
an iconographic dead end, the once se-
cure doctrines that sustained it are be-
ing supplanted by wildly proliferating
heresies. In this late-hellenistic state of
affairs, any form of action. with or with-
out historic precedent, from wallowing
in sheeps’ entrails, to painting like Van
Dyke, to making marks on the walls of
caves with pigments ground in bison
fat, may be called art. This condition
may not be reassuring but it is open.
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The one great ||

i‘contemporary visual comment on this
|'society, Norman Daly’s unprecedented
creation—The Civilization of Lihuros—
' has no polemic intent, but this imagi-
| nary archeological civilization is a rev-
- elation of the obsessions and osvchic
{|condition of our times, o:fered in the
|form of an artful and seductive array of
ilsights, words and sounds.

In the present cultural context, ail such
attempts to intensiiv and expand the
iconographic range of contemporary art
become radical moves azainst the bor-
ing limits of minimal cool and the trivo-
lous japes of Warnolian fun and games.
While I hope we will be spared tha
pious pronouncements and heavy vis-
ual exhortations of the W7PA, a revived
interest in the social force of art could
now lead to a strong new maznifestation
of the age-old exchange between artand
life.
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