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Norman Daly:
The Civilization
of Llhuros and
Other Works

January 17 — March 7

Professor emeritus in
Cornell’s Department of
Art, Norman Daly has
worked on his fictitious civi-
lization for almost forty
years. It was first exhibited
in 1972 at Cornell, with

150 objects. In 1974 it was
also included in the Wallraf-
Richartz-Museum'’s exhibi-
tion, Projekt '74, in Cologne,
Germany. Daly’s project was
one of the first undertakings
of this nature, representing
a growing loss of faith in the
objectivity of history. The
artist’s mythical civilization
can be seen as a critique of
history as political or moral
propaganda. The Civilization
of Llhuros used faux artifacts,
documents, photographs,
and explanatory texts to pre-
sent an entire civilization
that only exists in the artist’s
imagination. The exhibition
will include paintings that
are related to Daly’s imagi-
nary civilization.

Also exhibited will be
works from Daly’s own
collection, which includes
dramatic and powerful prints
by Picasso and rare sculp-
tures from West Africa.

6 EXHIBITIONS

Norman Daly
American, born 1911
Relics of Llhuros, 2003
Clay

Courtesy of the artist

Pablo Picasso

Spanish, 1881-1973

Téte sur fond noir (Head on a
black background), 1953
Lithograph

Gift of Norman Daly

Aernout Mik:
Reversal Room

January 24 — March 14

Completed in 2001, Reversal
Room is Aernout Mik’s
most complex video installa-
tion to date. The presenta-
tion at the Johnson Museum
will be its premier in the
United States. It is installed
within a circular construc-
tion juxtaposing two scenes:
one takes place in a restau-
rant, and the other in a
kitchen. Each scene was
recorded simultaneously on
five cameras using untrained
actors and constructed sets.
Featuring five floor-to-
shoulder video projections,
Reversal Room completely
surrounds viewers with
slowly rotating, synchro-
nized tableaux, creating the
impression that they are
situated in the middle of

the events. In Mik’s works,
people do not interact with
one another. Intentions

are not clear, and activities
have patterns but no begin-
ning or end. Most strikingly,
there is no dialogue. At
times inexplicable or disqui-
eting, Mik’s installations
examine the dynamics of the
social, political, and aesthetic
relationships of everyday
life, questioning, in Mik’s
own words, “the blown-up
sense of individuality in
Western cultures.” This exhi-
bition is funded in part by
the Mondriaan Foundation.

Aernout Mik

Dutch, born 1962

Stills from Reversal Room, 2001
Five-channel video installation
Gift of the Donors to the
Contemporary Art Fund
Courtesy of the artist and
Carlier| Gebauer, Berlin
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