Llhuros

What Jonathan Swift was to Lilliput, Norman Daly, the professor of art and “director of Llhuroscian studies” at
Cornell University, is to Llhuros. Two years ago Daly, who also paints and sculpts, raised some eyebrows and
lowered some heads in the world of anthropology when he unveiled “an exhibition of artifacts from the recent
excavations of Vanibo, Houndee, Draikum, and other sites.” Mounted by the Andrew Dickson White Museum of
Art at Cornell, the pseudoanthropological exhibit and its catalogue, which is filled with extensive explanatory labels,
both put down the digging profession and strived toward an esthetic realization.

The familiar, if slightly modified, object on this page, for example, is described as a trallib (container of sacred
body oils ), which came from the “Middle Period” and was “found at Draikum” in 1964. According to the catalogue,
“usually trallibs were humanoid in shape; however, this ritual container is of the phallic type used by priests of
the Temple of Phallos at Draikum.”

Daly described the genesis of his imaginary civilization to a gathering at the Philadelphia opening of the
exhibit in the genuine anthropological setting of the University Museum, where it was on display through last
month. Part of his extemporaneous description follows:

“The chief motivating force was that at the faculty club on the [Cornell] campus there was an exhibition of
[the work of] people on the arts staff and I had some sculpture shown there. And somebody hung his hat on one of
my sculptures.

“The chairman of the exhibition called me with ringing tones of contrition in her voice, feeling so guilty for this
heedless creature who had committed the ultimate insult. She really wouldn’t have been happy unless I had
flayed her alive: she wanted to gain appeasement, she wanted to expiate her sins. And I was wonderfully blithe
about the whole thing, couldn’t have cared less, until about two or three months later when I broke into a slow
rage because it occurred to me that I should have done something other than I did.

“That thing never existed for him. And if I had been sensible enough to have included a plaque, saying that
what I'm doing was started by Duchamp—man-made object moved out of an environment, given a new meaning
through another kind of ambiance or connotation—if I had said something of that and that I am slightly
different, I think, inasmuch as I use a number of objects and I put them in an assemblage or a related, fixed
position, and then hopefully that, without destroying or maiming or disfiguring any of the different parts, the
sum total of the imagery that I create will supercede the individual identities. . . .

“If I had said something like that—which was my objective—there is nobody so gross, you know, that he
would have turned around and been so unkind as to hang his hat on the thing when I got through (just common
courtesy, I suppose).

“So I berated myself for having passed up this wonderful opportunity of editorializing—the magic and force of
the spoken word. It went to my head, and the catalogue was the result.”

Descriptions of objects on the following pages are from The Civilization of Llhuros, the catalogue compiled by
Norman Daly, © 1971 by the Andrew Dickson White Museum of Art.
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8 / EFFIGY FORM

Decline, reign of Kai Preiden
Painted wood
Height: 42 cm.

9 / COMPUTING MACHINE

Middle Period, Draikum
Wood and metal
Height: 31 cm. Width: 25.5 cm.

Unlike historical abaci of sliding units, this
Llhuroscian type of abacus used a squared digit
as the count field with fixed units. Because each unit
is subdivided into three sections, the position of
the twenty-seven numerals governs the count.
This complex field records equations in trillion
multiples. Perhaps even more remarkable is the
mathematical fact that division and multiplication
follow accurately by readings on a ninety-six
degree angle from bottom left upward to top right
downward, respectively.

Lent by the Villere Fréres Foundation,
Geneva, Switzerland.

10 / VOTIVE

Late Archaic (Lamplo), Vanibo
Metal
Height: 19 cm. Width: 8 cm.

Kenneth Bearing assumes this to be a temple

votive containing an “imprisoned” image of a minor
deity who incurred the strong disapproval of
believers (Annual Report, p. 39). But Maurice
Peyrefitte’s suggestion that it may be a votive of

the anchorite Ur Ur cannot be disregarded (Des
Recherches iconographiques sur les peuples de
Llhuros de la collection d’antiquités du Comte

de Thouvenot, p. 142).

Lent by Count Michel Thouvenot, Paris.

11 / OVAL CISTA WITH THRUHAI FINIAL
(Toilet Box with Bird Top)

Decline, reign of Fakka, near Atraxos

Bronze, hollow cast; dark greenish-brown patina
with irregular mottling of brighter bluish-green and
evidence of burning in gray areas; fair condition
with minor breaks along roll of base and tail
feathers; repaired right wing

Height: 39 cm. Length: 30.5 cm. Width: 15.5 cm.

The Basel cista has been attributed by Professor

Ira Siegal, the preeminent authority on Llhuroscian
cistae, to an artist he calls the “Massarenti Sculptor”
in honor of the nineteenth-century Italian archae-
ologist (Mario Massarenti), who published the

first research on Llhuroscian castings (Techniques
of Llhuroscian Bronze Casting [London and Rome:
1938], p. 217). The cistae were strictly a
Llhuroscian luxury item and were a specialty of

the bronze industry of Atraxos, a pumice city where
the tyrant Fakka had a winter villa. Used as
containers for cosmetic, perfume, and aphrodisiac
powders, the cistae appear most commonly in
cylindrical and rectangular forms. The Basel cista

is unusual not only in being oval but also in having
an uncommonly large finial top. This top is in the
form of the male Thruhai, an indigenous bird
resembling a miniature peacock. The unfortunate
Thruhai, represented here life-size, was named for
its happy, jubilant cry. The birds, apparently
numerous even in the Pumice Cities, were silent
during overcast summer days, but burst into their
triumphant little cries each time the sun reappeared.
Despite their popular use as reliable weather
reporters for the people who lived deep within the
pumice mines, the birds were systematically

hunted, trapped, and destroyed for their exquisitely
soft tailfeathers which were a powerful aphrodisiac,
needing only the briefest local application.

26

12 / DUOCORN AND CALF

Decline, reign of Kai Preiden(?), allegedly from
Sarnak

Bronze, hollow cast; gray-green patina, traces of
gilding on horns and mane; some incrustation;
lower parts of both figures missing; evidence (by
ultra-violet examination) of extensive repair
Height: 23.5 cm. Length: 19 cm.

Iconographically, the duocorn, although bull-like,
was not a symbol of invincible strength but rather
of familial devotion and protection.

Lent by a private collector.

13 / YOTIVE FIGURE

Archaic, Vanibo
Metal
Height: 88 cm. Width: 13 cm.

14 / TROPHY IN FORM OF SUIZON PLAYING
COURT

Decline, reign of Fakka, found at Ronup, 1966
Ceramic
Height: 14 cm. Length: 45 cm.

This is a miniature model of the game of “suizon”
as it was played by robot players and directed
and refereed by a scientist or intellectual. The
trophy was awarded in alternate years to the
outstanding director-referee.

Suizon was a fast, complex, difficult game that

was controlled by the director-referee and involved
a pitcher and several runners, calculated angle
shots, and possible rebounds. Most importantly,
the players had to avoid the collisions and the
physical hazards of depressed and channeled floor
areas. Having the heightened exhilaration of
playing a kind of solitaire, the director-referee

sent from the raised inclined area (left) second-
by-second instructions, via a thought-transference -
device worn on his forehead, to the receivers
permanently located in the middle of the robots’
heads. From an early age the players were trained
exclusively in sports and in all phases of physical
development. When their bodies neared the peak
of fitness in middle adolescence, these splendid
specimens, with the eager consent of their sports-
conscious parents were lobotomized to become,
hopefully, “suisonok” or sports robots.

The director-referee was expected to be totally
objective in declaring points and errors since he
was, in effect, competing against himself. Because
the robots were performing mindlessly—they
were unaware of fatigue and had no resistance to
the competitive urge—nhe had some responsibility
not to kill them with overexertion. In social
deportment and appearance the players were
indistinguishable from nonrobots and, despite the
mental impairment, were not only accepted fully
in society but, as a matter of fact, were much
preferred to the scientists and intellectuals who,
having the facility of total recall, were carefully
avoided at any and all social gatherings.
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The Pennsylvania Gazette | University of Pennsylvania
May 1974 (reporting on the U Penn Museum showing of Llhuros, March 22-April 30, 1974)

Note: photographs are reproduced from the original 1972 catalog for the Cornell University exhibition.
Numbers assigned here DO NOT correspond to original catalog numbers.



